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Soucasné umeni
a socharsky park

ve spolupraci s galerii Konrad Fischer Galerie a umélci

Socharsky park na zamku Bechyné proménuje historicky areal v prostor, kde se
soucasné umeéni setkava s prirodou a historii. Dila zde prezentovana jsou soucasti
vystavy Relational Fields — Vztahova pole, ktera zkouma, jak material, forma a prostor
vytvareji vztahové zkusenosti. Umélci nap¥i¢ generacemi zkoumaji rtizné typy vztahi
mezi ¢lovékem a pFirodou, vhimanim a pameéti, lidskymi a organickymi strukturami

a dalsimi tématy, pricemz site-specific dila ¢erpaji ze specifického genius loci
zameckého arealu. Tato dila prostor jednoduse nezabiraji, ale vstupuji do dialogu

s architekturou zamku, okolnimi zahradami, zameckymi voliérami a dokonce i jeho
loveckymi lesy, a zvou navstévniky k interaktivnimu prozitku. Posouvaji pozornost od
samotného objektu k aktu prozivani — chapanému jako vztahovy a kolektivhé utvareny
proces, ktery odhaluje a zpritomnuje specifika zamku Bechyné a jeho okoli.

Vystava zkouma, jak mize uméni propojovat jednotlivce, generace, déjiny a ekosystémy ve
svété poznamenaném socialni fragmentaci, digitalni izolaci a environmentalni naléhavosti.
Park predstavuje dila etablovanych umeélc tfi generaci, odpovidajicich tematickym
okruhiim: Systémy vnimani, ktery zkouma, jak forma, material a geometrie utvareji vnimani
a zkusenost; Vazby ve fragmentaci, ktery zkouma socialni struktury a kolektivni pamét

ve vztahu k osobni zkuSenosti; a Pfiroda je nase budoucnost, ktery reflektuje komplexni
propojovani ekologickych procesu, lidské tvorby a jejich vyznamu.

Umisténim soucasnych dél do historické krajiny umoznuje park neustaly dialog mezi
minulosti a pfitomnosti, clovékem a ptirodou, i starS§imi a mladsimi generacemi umélcut

z riznych prostifedi. Navstévnici se setkavaji s podnétnymi sochami a imerzivnimi
instalacemi, které prohlubuji vhimani a vztahovou zkusenost. Park se stava mistem nejen
pro pohled, ale i pro byti — prostfedim, kde uméni aktivné vstupuje do vztahu s okolnim
svétem a zve kazdého navstévnika ke spoleEnému zkoumani propojeni a moznosti.
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Contemporary Art
and Sculpture Park

in collaboration with Konrad Fischer Galerie and the artists

The Sculpture Park at Bechyné Castle transforms the historic grounds into a space
where contemporary art meets nature and history. The works presented here are
part of the exhibition Relational Fields — Vztahova pole, exploring how material, form,
and space create relational experiences. Across generations, the artists investigate
the various kinds of relationships between humankind and nature, perception

and memory, man-made and organic structures, and more, while the site-specific
works tap into the specific genius loci of the castle grounds. These artworks do not
simply occupy space. They enter into conversation with the castle’s architecture,
the surrounding gardens, the castle’s aviaries, and even it’s hunting woods, inviting
visitors to experience the works also in an interactive way. They shift attention from
the object itself to the act of experiencing — understood as something relational and
collectively formed that brings out and creates awareness of the specificities of
Bechyne Castle and its surroundings.

The exhibition explores how art can connect individuals, generations, histories, and
ecosystems in a world marked by social fragmentation, digital isolation, and environmental
urgency. The park presents works by established artists across three generations,
corresponding to the thematic fields: Systems of Perception, which examines how form,
material, and geometry shape perception and experience; Bonds in Fragmentation, which
explores social structures and collective memory in relation to personal experience; and
Nature Is Our Future, which reflects on the complex interplay between ecological processes,
human creation, and their meaning.

By situating contemporary works alongside the historical landscape, the park allows for an
ongoing dialogue between past and present, humans and nature, and older versus younger
generations of artists from various backgrounds. Visitors encounter thought-provoking
sculptures and immersive installations that heighten awareness of perception and relational
experience. The park becomes a place not only for seeing, but for being —an environment
where art actively engages with the world around it and invites each visitor into a shared
exploration of connection and possibility.

Relational Fields / Vztahova pole
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Lukas Rittstein (1973

Lukas Rittstein vystudoval Akademii vytvarnych uméniv Praze, kde od roku 2013 vede
sochafisky ateliér. BEhem své dosavadni kariéry vytvofil nékolik desitek soch. Kazda z nich je
spojena s hluboce osobnim pfibéhem, ktery vychazi z umélcova zivota, vzpominek a bohaté
imaginace. Jeho tvorbu ovliviuje také zajem o environmentalni a globalné aktualni otazky
osudu planety, inspirovany mimo jiné zivotem v oblastech dosud nedotéenych civilizaci.
Zasadni vyznam maiji jeho cesty s Barborou Slapetovou do Papuy-Nové Guineje, kde se
setkal s zivotem mistnich obyvatel. Jejich svédectvi bylo zaznamenano v knihach Why

the Night is Black, Don’t Approach Closer a How to Touch the Sky. Rittsteinovy sochy maji
symbolicky vyznam — hledaji hlubsi ukotveni ¢lovéka v sou¢asné spolecnosti.

V roce 1999 ziskal Cenu Jindficha Chalupeckého. Jeho dila byla vystavena mimo jiné
v Berling, New Yorku, Pekingu a na EXPO 2010 a 2015. Zije a pracuje v Praze.

Lucy (2026)

Rittsteinova socha Lucy (2026) propojuje figury s geometrickymi tvary, které se do sebe
vzajemne vpijeji; lidské postavy jako by byly pohlcovany industrialni trubkovou formou,
pfipominajici jakysi nadpozemsky prichod. Divak zUstava s otazkou, jaké je sdéleni dila.
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Lukas Rittstein (1973

Lukas Rittstein graduated from the Academy of Fine Arts in Prague in 1997, where he has
been leading a sculpture studio since 2013. He has created several dozens of sculptors
over his short career. Each of them is connected with a deeply personal story related to
the artist’s life, recollections, and his rich imagination. Last but not least, an interest in
environmental and globally valid questions on the fate of our planet has contributed to
his work. This is nourished above all by his interest in the fourth world, living in areas still
uncontaminated by our civilisation.

Of fundamental importance have been the trips he made with his girlfriend Barbora
Slapetova to Papua New Guinea, where he met with the life of its inhabitants, still unchanged
by the outside world. The testimonies of this natural tribe were recorded in the three books

— Why the Night is Black, Don‘t Approach Closer and How to Touch the Sky —and can be
symbolically considered probes into the souls of the last wild people on this planet before
they will be affected by civilization. As Rittstein lived among the indigenous tribes, he
intensely experienced the staggering disappearance of man’s original connection with the
world of nature. Since then, his sculptures might have their own specific story, however,

their meaning is generally symbolic: It’s a search for a deeper anchoring of mankind in
contemporary society.

In 1999, Rittstein received the Jindfich Chalupecky Award. His sculptures have been
presented at Art Beijing, the Akademie der Klinste in Berlin, the Socrates Sculpture Park
and the WTC in New York, as well as at the Albertinum in Dresden. His works can be found

in a number of both public and private spaces, and are represented in several collections.
Slapetova and Rittstein represented the Czech Republic at the world exhibitions EXPO 2010
in Shanghai and EXPO 2015 in Milan. Their book Why the Night is Black won the Magnesia
Litera award in 2005. He lives and works in Prague.

Lucy (2026)

Rittstein’s work is multivalent. Due to the artist’s intensive experience of remote civilisations
and his vast imagination, the theme of human existence in a universal context is
omnipresent. All of Rittstein’s work is thus characterised by a confrontation of the internal
and external universe. In his sculpture Lucy (2026), Rittstein connects figures with geometric
shapes, fusing into each other; in fact, the human figures seem to be sucked in and
annihilated by the industrial tube shape, like an otherworldly passage. The viewer is left to
wonder what the message is.
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@

Alice Channer (977

Alice Channer je britska socharika, jejiz praxe se vyznacuje citlivymi formami hybridnosti
mezi pfirodnim a umélym. Navstévuje tovarny, zpracovatelské provozy a dalSi mista
materialni a chemické produkce, kde zkouma, jak se latky misi, transformuji a ,vytvareji*.
Primyslové materidly jsou natahovany, odlévany, vytlacovany ¢i upravovany, az ziskavaji
formy pfipominajici fléru, faunu nebo geologické utvary, ¢imz vznika socharsky jazyk
materialni metamorfézy.

Ve své generaci patii Channer ke skupiné umeélct zkoumajicich hranice mezi organickym

a syntetickym svétem. Jeji prace zkouma chovani materialu, povrchové kvality a ekologickée
rezonance a zaroven pracuje s estetikou a infrastrukturami prlimyslové vyroby. Tyto roviny
nechava koexistovat bez hierarchie: vyrobené se stava podivné zivym a biologické ziskava
technologicky raz. Casto pouziva motivy mofskych zivogich(l (napf. mofskych konik(l) &i
lastur k prozkoumani kiehkosti, struktury a napéti mezi pfirodni formou a konstruovanym
materidlem, a zve k Uvaze o tom, jak jsou téla, pohyb a pamét zaznamenavany

a reinterpretovany prostrednictvim textury a kontury.

Channer byla zastoupena na vyznamnych mezinarodnich vystavach, mimo jiné Liverpool
Biennial (2021), 55. Benatském bienale (2013) a Glasgow International (2010). Zuc¢astnila
se takeé institucionalnich skupinovych vystav v Tate Britain, Hamburger Kunsthalle, Royal
Academy of Arts, Yorkshire Sculpture Park, Whitechapel Gallery a Fridericianum Kassel. Jeji
nejnoveéjsi samostatna vystava MEGAFLORA probéhla v Natural History Museum ,Giancarlo
Ligabue“ v Benatkach (2025). Jeji dilo je zastoupeno ve shirkach Tate London, Guggenheim
Museum New York, Hamburger Kunsthalle, Pérez Art Museum Miami, de Young Museum San
Francisco, Kunstmuseum Appenzell a Government Art Collection v Londyné.

Megcadfiora (2021)

Alice Channer vytvari sochy, které reprezentuji pfirodu v rliznych stavech transformace.
Megaflora (2021) je z hliniku odlity stonek ostruziniku, ktery byl ziskan pomoci 3D skenovani
a vertikalné protazen do tfimetrové sochy. Pfirozena forma se tak méni v monument

z pramyslového materialu, ktery zdtrazruje propojeni lidské vyroby a organickych procesd(.

Burical (2016)

Tato socha zkouma pomijivost lidské existence versus véénost, ktera je vlastni kamenim
i primyslovym materialiim. Dilo zd(razriuje pfirodu jako aktivni silu utvarejici nas svét,
rovhocennou a mozna i presahujici lidskou sféru.
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Alice Channer (977

Alice Channer is a British sculptor whose practice is characterized by distinctively sensitive
forms of hybridity between the natural and the man-made. Visiting factories, processing
plants, and other sites of material and chemical production, she examines how substances
are mixed, transformed, and “created.” Industrial materials are stretched, cast, extruded,

or altered until they assume forms resembling flora, fauna, or geological matter, forming a
sculptural language of material metamorphosis.

Within her generation, Channer belongs to a group of artists who probe the boundaries
between organic and synthetic worlds. Her practice examines material behavior, surface
qualities, and ecological resonances while engaging the aesthetics and infrastructures

of industrial production. She allows these registers to coexist without hierarchy: the
manufactured becomes strangely alive, and the biological appears technologically
inflected. Channer often uses sea creature motifs (like seahorses) or shells to explore
fragility, structure, and the tension between natural form and constructed materials, inviting
reflection on how bodies, movement, and memory are recorded and reinterpreted through
texture and contour.

Channer’s work has been included in major international exhibitions such as Liverpool
Biennial (2021), the 55th Venice Biennale (2013), and Glasgow International (2010). She has
participated in significant institutional group exhibitions at Tate Britain, London; Hamburger
Kunsthalle, Hamburg; Royal Academy of Arts, London; Yorkshire Sculpture Park; Whitechapel
Gallery, London; and Fridericianum, Kassel. Her most recent solo exhibition, MEGAFLORA,
took place at the Natural History Museum “Giancarlo Ligabue,” Venice (2025).

Her work is held in major public collections, including Tate London; Solomon R. Guggenheim
Museum, New York; Hamburger Kunsthalle, Hamburg; Pérez Art Museum, Miami; de Young
Museum, San Francisco; Kunstmuseum Appenzell; and Government Art Collection, London.

Megadfiora (2021)

Alice Channer has been making sculpture that represents nature in various states of
transformation. Megaflora (2021) is a sand-cast aluminum bramble stem that has been
extracted via three-dimensional scan and stretched vertically into a three-meter-high
sculpture. Thus, the natural form becomes a monumental sculpture made of industrial
material, emphasizing the interplay between human fabrication and organic processes.

Burial (2016)

In this sculpture, Alice Channer examines the ephemeral nature of our existence versus
eternity, which is inherent to stones as well as industrial materials. The work highlights

nature as an active force shaping our world, equal to and perhaps even surpassing the

human-made realm.
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Thomas Schiitte (1954

Thomas Schiitte je némecky umélec, jehoz tvorba zahrnuje sochu, kresbu, grafiku,
architekturu, instalaci a akvarel. Jeho praxe se zabyva otazkami reprezentace, vefejného
prostoru, kulturni pameéti a roli figurace po minimalismu a konceptualnim umeéni. Schiitte
zaujima v souc¢asném umeni svébytné postaveni, které spojuje experimentalni pfistup

k materialu a méfitku s trvalym zajmem o historické sochafské formy a architektonickée
modely.

Vzdélan na Kunstakademie Diisseldorf rozvijel kriticky vztah k minimalistickym

a konceptudlnim postuplm, pfic¢emz znovu zavedl naraci, figuraci a obraznost. Jeho prace
saha od architektonickych navrh a modell az po Sirokou skalu figuralnich soch, které
zkoumaji nestabilitu monumentu, zranitelnost lidské postavy a napéti mezi individualitou
a archetypem. Pracuje s modelovaci hlinou, keramikou, bronzem, sklem, dievem,

textilem a akvarelem, ¢asto stfida provizorni a trvalé materialy, aby zachytil humor, ironii

a ambivalenci.

Schiitte vystavoval mezinarodné na samostatnych vystavach v MoMA New York (2024-
2025), De Pont Museum (2023), Georg Kolbe Museum (2021-2022), Kunsthaus Bregenz
(2019), Moderna Museet (2016), Fondation Beyeler (2013) a Dia Center for the Arts (1999).
Skupinovych vystav se Uc¢astnil mimo jiné v Hamburger Kunsthalle (2022), Carnegie
Museum of Art (2018), Museum Ludwig (2011), New Museum (2011), MACBA (2010),
Stedelijk Museum (2007) a Documenta X (1997). Jeho dila jsou zastoupena v Centre
Pompidou, Tate, National Gallery of Art a MoMA. Zije a pracuje v Diisseldorfu.

Gartenzwerge (2016)

Schiitteho Gartenzwerge (2016) konfrontuji divaka se znamym motivem zpracovanym

v geometrickych formach; pameét a socialni ramce jsou vtisknuty do lidi i prostfedi a zaroven
naznaduji, jak mohou byt pfetvareny. Dilo spojuje femesinou zruénost a méstansky

fenomeén aironizuje hodnoty stfedni tfidy, které zaroven povysuje do jejich ,vySsi“ varianty.
Zviditelnuje psychologické dimenze vztahové zkusenosti a sdilené paméti i socialni tridy.
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Thomas Schiitte (1954

Thomas Schiitte is a German artist whose work spans sculpture, drawing, printmaking,
architecture, installation, and watercolor. His practice engages questions of
representation, public space, cultural memory, and the role of figuration after Minimalism
and Conceptual Art. Schiitte occupies a distinctive position within contemporary art,
combining an experimental approach to materials and scale with a sustained interest in
historical sculptural forms and architectural models.

Educated at Kunstakademie Diisseldorf, Schiitte developed a critical engagement with

Minimalist and Conceptual practices while reintroducing narrative, figuration, and imagery.

His work ranges from architectural proposals and models to a wide variety of figurative
sculptures, addressing the instability of monuments, vulnerability of the human figure,
and tension between individuality and archetype. He works with modeling clay, ceramics,
bronze, glass, wood, textiles, and watercolor, often shifting between provisional and
permanent materials to register humor, irony, and ambiguity.

Schiitte has exhibited internationally in solo shows at MOMA, New York (2024-2025); De
Pont Museum (2023); Georg Kolbe Museum (2021-2022); Kunsthaus Bregenz (2019);
Moderna Museet (2016); Fondation Beyeler (2013); and Dia Center for the Arts (1999).
Group exhibitions include Hamburger Kunsthalle (2022), Carnegie Museum of Art (2018),
Museum Ludwig (2011), New Museum (2011), MACBA (2010), Stedelijk Museum (2007),
and Documenta X (1997). His works are held in Centre Pompidou, Tate, National Gallery of
Art, and MoMA. He lives and works in Dlsseldorf.

Gartenzwerge (2016)

Schitte’s Gartenzwerge (2016) confronts viewers with a familiar concept executed

in geometric forms, memory and social frameworks are inscribed on people and
environments as well as hinting at how they can be redefined. It combines artisanal
mastery and a bourgeois human phenomenon, making fun of middle-class values while
elevating them into an upper-class variant. The work makes visible the psychological
dimensions of relational experience and shared memory as well as social class.

Relational Fields / Vztahova pole
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Tomas Rajlich (1949

Tomas Rajlich je ustifedni postavou evropské minimalistické malby a spoluzakladatelem
¢eského Klubu konkretistl, aktivniho v Praze v 60. letech. Po studiu na Akademii vytvarnych
umeni v Praze se prosadil na mezinarodni scéné vystavou Sculpture tchécoslovaque

v Musée Rodin v Pafizi (1969). V roce 1969 emigroval do Nizozemska, kde vyucoval na Vrije
Academie a plné se vénoval malbé. Proslavil se minimalistickymi monochromy zalozenymi
na mrizce, které zkoumaji zakladni povahu obrazu. Mezinarodni pozornost ziskal ranymi
vystavami jako Elementaire Vormen (1975), Fractures du Monochrome aujourd’hui en
Europe (1978), Bilder ohne Bilder (1978) a zasadni Fundamental Painting (Stedelijk Museum
Amsterdam, 1975), ktera ho zaradila po bok americkych minimalist(.

Rajlichova tvorba byla prezentovana na retrospektivach v Palazzo Martinengo v Brescii
(1993), Gemeentemuseum v Haagu (1994, 2005), Domé umeéni v Brné (1998) a Narodni
galerii v Praze (2008). V roce 1994 ziskal prestizni Ouborg Prijs za celozZivotni pfinos a v roce
2025 predstavilo Museum Kampa prvni prehlidku jeho rané socharskeé tvorby. Jeho dila jsou
zastoupena ve vyznamnych verfejnych sbirkach, mimo jiné ve Stedelijk Museum Amsterdam,
MoMA New York, MNAM/Centre Pompidou Parfiz, SMAK Gent, Narodni galerii Kanady

v Ottawé a v Narodni galerii i Muzeu Kampa v Praze. Zije a pracuje v Praze.

Bez ncizvu 1969(-2025)

Rajlich zacinal jako sochaf v Praze v letech 1964-1969, pficemz vétsina téchto dél

byla zni¢ena. Jeho sochy se vyvijely od pevné formy k dematerializaci a proménily se

v transparentni prostorové kompozice a kresby v prostoru. Bez ndzvu 1967 (-2025) je
tvofeno tvarovanymi nerezovymi panely uspofadanymi kolem centralni vertikalni osy, ktera
okamzité evokuje lidskou postavu. Postava je ur¢ena nikoli hmotou, ale prazdnem mezi
panely, ¢imz vznika odleh¢ena pfitomnost. Dilo ukazuje, jak geometrické tvary v kombinaci
s paméti ovliviiuji vnimani. Vychazi z minimalistické a konceptualni tradice a zGstava
aktualni v kazdém ¢ase tim, ze propojuje materialni formu se zkusenosti vidéni a byti.

Relational Fields / Vztahova pole 11
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Tomas Rajlich (1949

Tomas Rajlich is a central figure in European minimalist painting and a co-founder of the
Czech Concretist Club, active in Prague during the 1960 s. After studying at the Academy
of Fine Arts in Prague, he emerged on the international scene with the exhibition Sculpture
tchécoslovaque at the Musée Rodin, Paris (1969). In 1969, he emigrated to the Netherlands,
where he taught at the Vrije Academie and dedicated himself fully to painting. He became
known for his minimalist, grid-based monochromes, which explore the fundamental nature
of what a painting is and does. His work gained early international attention through key
exhibitions such as the traveling exhibition Elementaire Vormen (1975), Fractures du
Monochrome aujourd‘hui en Europe (Musée d’Art Moderne de la Ville de Paris, 1978), Bilder
ohne Bilder (Rheinisches Landesmuseum Bonn, 1978), and the landmark Fundamental
Painting (Stedelijk Museum Amsterdam, 1975), which aligned him with American
Minimalists.

Rajlich’s contributions have been recognized with retrospectives at the Palazzo Martinengo,

Brescia (1993); Gemeentemuseum, The Hague (1994, 2005); Brno House of Arts (1998); and

the National Gallery in Prague (2008). In 1994, he received the prestigious Ouborg Prijs for
lifetime achievement, and in 2025, Museum Kampa presented the first survey of his early
sculptural work.

His works are represented in major public collections, including the Stedelijk Museum
Amsterdam, MoMA New York, MNAM/Centre Pompidou Paris, SMAK Ghent, the National
Gallery of Canada in Ottawa, and both the National Gallery and Museum Kampa in Prague.
He was also commissioned to create monumental works for the Raad van State (Council of
State) in The Hague and the Dutch Embassy in Ghana. He lives and works in Prague.

Untitled 1969(-2025)

Rajlich began his career as a sculptor, in Prague from 1964 to 1969, though most

of these pieces have been destroyed. His sculptures evolved from solid form toward
dematerialization, transforming into transparent compositions and spatial drawings.
Untitled 1967(-2025) is constructed from shaped stainless-steel panels positioned around
a central vertical axis, which instantly reminds viewers of the human figure. The figure is
defined not by mass but by the void between the panels, creating a weightless presence.
The work demonstrates how geometric shapes in combination with memory influence
perception. Coming from the minimalist and conceptual tradition, it remains topical at any
given point in time by linking material form to the broader experience of seeing and being.

Relational Fields / Vztahova pole

12




cZ
Roland E. Kuit 1959

Roland E. Kuit revolucionalizuje nase chapani zvuku. Zachazi se zvukem jako

s trojrozmérnym objektem, ktery pretvari prostiedi a strukturuje prozitek prostoru. Jeho dila
jsou site-specific, jak jednou fekl: ,Jako tvlrce se povazuji predevsim za posluchace.” Pro
Kuita je zvuk zivym, prostorovym fenomeénem, jehoz chovani lze zpfitomnit jak sluchové, tak
vizualné, a umoznit tak, aby se okolni prostor stal aktivhim zvukovym polem.

Kuit chape zvuk a instalaci jako paralelni a propojené formy kompozice. Tento pfistup je
ovlivnén studiem na Institutu sonologie v Utrechtu a IRCAM v Pafizi i soukromymi lekcemi
u Dicka Raaijmakerse, které formovaly jeho pojeti zvuku jako autonomniho umeéleckého
meédia. Rozviji své kompozice prostiednictvim instalaci, které zvuk vizualizuji a zapojuji
ekologické systémy. Materidl, algoritmy a prostorové napéti funguji jako sonické parametry
pfevedené do formy.

Jeho prace byly uvedeny mimo jiné v Museum Kampa v Praze, Kréller-Miller Museum,
Zidovském muzeu v Berliné &i Aram Chagaturjan House Museum v Jerevanu. Ugastnil
se také festivalll sou¢asné hudby v Buenos Aires, Osace, Parnu, Kaliningradu, Teheranu
a Siené.

Intermodal Morphology (2026)

Kuitlv dlouhodoby vyzkum mikrozvuku — drobnych ¢asovych detail(l zvuku — a jeho
formovani tvofi konceptualnii strukturalni zaklad dél jako Intermodal Morphology, v némz
jsou mikro¢asové procesy rozsifovany do prostorovych, materialnich a percepénich dimenzi.
Intermodal Morphology vzniklo pfimo pro sochafsky park zamku Bechyné s vyuzitim dfeva z
jeho lest a zvuk( papousku z voliér.

Dilo zkouma, jak se signaly chovaji napfi¢ riznymi fyzickymi doménami. Pomoci papouska
a papousi ryby jako konceptualnich modell zkouma jejich artikulace v sonické DNA
morfovani — jak se zvuky meéni a spojuji jako geneticky material, zatimco jejich identity se
posouvaji jejich prolinanim s prostfedim. Site-specific zvukova instalace z dfevénych tyci z
bechynskych lest, nazvana Wave Path, sleduje pseudokaotickou trajektorii v modré, zluté

a zelené, ktera vytvari stojaté zvukové vinéni. Kazda barva odpovida spektralnimu klastru
sonicky transformovanych zvuk( papouskl a papousich ryb, pfistupnych pfes QR rozhrani.
Pohybem mezi ty¢emi se krajina stava zivou partiturou. Barevné tyce funguji jako ekologické
znacky, které provazeji navstévniky participativni vinovou krajinou, kde se zvuk, prostor,
barva a pohyb rozvijeji jako forma prostoroveé poezie.
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Roland E. Kuit 1959

Roland E. Kuit revolutionizes our understanding of sound. He treats sound as a three-
dimensional object that reshapes the environment and structures the experience of space.
His works are site-specific, as he once said: “As a creator, | consider myself most of all a
listener.” For Kuit, sound is a living, spatial phenomenon, and its behavior can be rendered
both audible and visible, allowing the surrounding space to become an active sonic field.
Kuit considers sound and installation as parallel and interrelated forms of composition. This
approach was informed by his education at the prestigious Institute of Sonology, Utrecht,
and IRCAM, Paris, as well as by private lessons from Dick Raaijmakers, which shaped his
understanding of sound as an autonomous artistic medium. Kuit extends his compositions
through installations, making sound visual and incorporating ecological systems. Material,
algorithms, and spatial tension function as sonic parameters translated into form.

Solo and group shows of Kuit’s work included Museum Kampa, Prague; Kréller-Mlller
Museum, Otterlo; Jewish Museum, Berlin; Aram Khachaturian House Museum, Yerevan; and
EICAS, Deventer. His work has also been presented at important music festivals such as 10°
Festival de Musica Contemporanea, Buenos Aires; OUA-EMF, Osaka; FotoFest, Parnu; Sound
Around Kaliningrad; TIEMF, Tehran; and Chigiana International Festival, Siena.

Intermodal Morphology (2026)

Kuit’'s ongoing research into microsound—tiny temporal details of sound—and how they
are shaped forms the conceptual and structural foundation for works such as Intermodal
Morphology, in which micro-temporal processes are expanded into spatial, material, and
perceptual dimensions. Intermodal Morphology was created specifically for the Sculpture
Park of Bechyné Castle, using wood from its forests and the sounds of parrots from its
aviaries.

It explores how signals behave across different physical domains. Using the parrot and
parrotfish as conceptual models, the work investigates their articulations in sonic DNA
morphing—how sounds change and combine like genetic material, while their identities shift
as they intertwine with the environment. The site-specific sonic installation composed of
wooden poles from Bechyné forest, entitled “Wave Path,” follows a pseudo-chaotic trajectory
in blue, yellow, and green that forms a standing sound wave. Each color corresponds to a
spectral cluster of sonically transformed parrot and parrotfish sounds, accessed through

a QR-based interface. As visitors move between the poles, the varying height and spatial
arrangement of the poles turn the landscape into a living score. The colored poles act as
ecological markers guiding visitors through a participatory wavescape where sound, space,
color, and movement unfold as a form of spatial poetry.
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Nives Wiclauer (1965)

Nives Widauer rozviji jiz tfi desetileti velmi rozmanité, medialné zalozené dilo zahrnujici
video, instalace a sochy, stejné jako malbu, kresbu a kolaz. Jeji pfistup je charakteristicky
vzajemnym prostupovanim rtiznych médii a technik. Praxe re-kontextualizace funguje

jako katalyzator, ktery proménuje zname prvky ve vyrazné konstelace a prostfednictvim
specifického vizualniho jazyka znovu aktivuje jejich materialni i vyznamovy potencial. V jejim
dile se spojuji subjektivni vjemy, autobiografické momenty, kulturné-historické odkazy,
déjiny umeéni, pfibéhy, socialni ritualy, pamét a jazyk v individualni mytologie. Jeji tvorba je
zalozena na holistickém mysleni a klade duiraz na existencialni otazky.

Zije a pracuje ve Vidni. Studovala audiovizualni design na Skole designu v Basileji. Vedle
mezindrodni vystavni ¢innosti od roku 1989 vytvati také (live video) scénografie pro hudebni,
divadelni a operni inscenace. Jeji prace byly mimo jiné prezentovany v Kunstmuseum Basel
(2022), Kunsthaus Zlirich (2022), New York Historical Society (2022), Austrian Cultural
Forum Washington (2020), Lincoln Center New York (2020), Zidovském muzeu Vider (2020),
Museum der Moderne Salzburg (2019), Centre Culturel Suisse Pafiz (2019), Palazzo dei
Diamanti Ferrara (2018), Istituto Svizzero Rim (2018), Lentos Kunstmuseum Linec (2017),
Austrian Cultural Forum New York (2017, 2021), Salwa Zeidan Gallery Abu Dhabi (2016),
Belvedere Viden (2016/2018), Kunsthistorisches Museum Viden (2015) a SPSI Museum
Sanghaj (2013).

Damaranka (2010-)2026

V dile Damaranka Widauer uspofadava shozené jeleni parohy a zavitové kovoveé tyce

do struktury, ktera se pohybuje mezi pfirodovédnou expozici a akumulaci industrialniho
materialu. Konfrontaci organickych stop s lidsky vytvofenymi prvky vytvari napéti mezi
pfirodou a primyslovym svétem, kde vyznam vznika skrze rela¢ni vnimani a osobni narativy
zakofenéné v pameéti, historickych odkazech a ekologickych metaforach. Damaranka lze
Cist také jako dilo, v némz se pfirozené cykly rlistu a rozpadu protinaji s procesy materialni
transformace, a kde se pfiroda ukazuje jako trvala relac¢ni sila v sou¢asnych podminkach,

v nichz jsou lidské a nelidské procesy stale vice provazany.
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Nives Wiclauer (1965)

Nives Widauer has developed a highly diverse, media-based body of work over the past three
decades, encompassing video, installations and sculptures as well as painting, drawing,

and collage. Her artistic approach is characterized by the mutual interpenetration of
different media and techniques. Her practice of recontextualization functions as a catalyst,
transforming familiar elements into striking constellations and, through her distinctive visual
language, reactivating and infiltrating their materiality and semantic power, their physical
and metaphysical potential. In Widauer’s work, subjective perceptions, autobiographical
moments, cultural-historical references, art-historical topoi, history and stories, social
rituals, memory and language merge into individual mythologies. Throughout, she engages
with overarching, existential questions—her art is consistently grounded in holistic thinking.

Nives Widauer lives and works in Vienna. She studied audiovisual design at the School of
Design in Basel. Alongside her international exhibition activity since 1989, she also designs
(live video) stage sets for music, theatre and opera productions. Her works have been
shown, among others, at Kunstmuseum Basel (2022), Kunsthaus Ziirich (2022), New York
Historical Society (2022), Austrian Cultural Forum, Washington (2020), Lincoln Center New
York (2020), Jewish Museum Vienna (2020), Museum der Moderne, Salzburg (2019), Centre
Culturel Suisse, Paris (2019), Palazzo dei Diamanti, Ferrara (2018), Istituto Svizzero, Rome
(2018), Lentos Kunstmuseum Linz (2017), Austrian Cultural Forum New York (2017, 2021),
Salwa Zeidan Gallery, Abu Dhabi (2016), Belvedere, Vienna (2016/2018), Kunsthistorisches
Museum, Vienna (2015), and SPSI Museum Shanghai (2013).

Damaranka (2010-)2026

In Damaranka, Widauer arranges shed antlers and threaded metal rods into a structure

that moves between a natural history display and an accumulation of industrial material.

By setting organic remnants against manmade elements, she produces a tension between
nature and the industrial world, where meaning emerges through relational perception and
personal narratives rooted in memory, historical references, and ecological metaphors.
Damaranka can also be read as a work in which natural cycles of growth and decay intersect
with processes of material transformation, highlighting nature as a persistent relational
force within contemporary conditions in which human and non-human processes are
increasingly intertwined.
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@

David Cerny pochazi z umélecké rodiny a v letech 1988-1996 studoval na Vysoké skole
uméleckopriimyslové v Praze. V roce 1990 ziskal zvlastni cenu na bienale v Kortrijku v Belgii.
O rok pozdéji obdrzel Svycarskeé stipendium a nastoupil na rezidenéni pobyt v Boswilu.

V roce 1994 se presunul do New Yorku jako reziden¢ni umélec galerie PSI. Dva roky nato
absolvoval nezavisly studijni program Whitney Independent Study Program. V roce 1996
ziskal grant od americké Pollock-Krasner Foundation a v roce 2000 mu byla udélena Cena
MeetFactory — neziskové mezinarodni centrum sou¢asného umeéni. V roce 2017 zalozil
architektonické studio Black n’ Arch, znamé svym inovativnim pfistupem k architekture

a designu. Kromé vlastni umélecké tvorby se Cerny vénuje také divadlu, filmu, hudbé, designu
a architekture. Je nadSeny potapég, fidi¢ a od roku 2014, kdy slozil zkousky ATPL, také pilot —
nejen letadel, ale i vrtulnik( a kluzaka. Zije v Praze a je hrdym otcem dcery Elektry.

Viselec (1996)

Tuto sochu jsem vytvofil v roce 1996, kdy se vSude mluvilo o konci stoleti. Co pfinese
to pristi? Jaka bude role intelektuala? Vybral jsem si Freuda, protoze byl zakladatelem
psychoanalyzy — intelektualni tvafi 19. stoleti — a narodil se ve Freibergu.

EN,

Born into a family of artists, Cerny studied at the Academy of Applied Arts in Prague between
1988 and 1996. In 1990, he received the Special Prize in the Biennale of Kortrijk, Belgium. One
year later, he began his residential scholarship in Boswil after receiving a grant from the Swiss
Government. In 1994, he moved to New York as an artist in residence at the PSI gallery. Two
years later, he completed the Whitney Independent Study Program. In 1996, he won another
grant, this time from the Pollack-Krasner Foundation in the United States, and in 2000, he
received the Jindfich Chalupecky Award for being the country’s most promising visual artist
under the age of 35. In 2001, he founded Meetfactory, a non-profit international center for
contemporary art. Most recently, in 2017, he started Black n’ Arch, an architectural studio known
for its innovative approaches to architecture and design. Besides his artwork, David Cerny is also
active in the fields of theatre and cinema, music, design, and architecture. He is a passionate
diver, driver, and, since passing his ATPL exam in 2014, also a pilot not only of planes but also
helicopters and gliders. He lives in Prague and is a proud father of his daughter, Elektra.

Man Hanging Out (1996)

| did the piece in 1996 when everyone was talking about the end of the century. What was
going to be in the next century? What is the role of the intellectual going to be? | picked Freud
because he was the founder of psychoanalysis — the intellectual face of the 19th century —
and he was born in Freiberg.
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Nedko Solakov (1957

Jeden z mezinarodné nejuznavanéjsich bulharskych umélcli sou¢asnosti, se volné
pohybuje v riznych médiich; od kresby pfes malbu az k objektlim, prostorovym instalacim,
performance a videu. Jeji nedilnou souc¢asti jsou rozsahlé slovni komentare psané na
sténu vedle artefaktli nebo dokonce pfimo do jednotlivych praci. Dialog mezi osobitou
kresbou, vtipné a brilantné inscenovanymi komentafi pohybujicimi se mezi fikci a realitou
a prostiedim pfibéhu zprostiedkovava hlubokou individualni zkusenost a zaroven
analyzuje nejen roli a rozpory sou¢asného umeéleckého systému, ale téz kolektivni ,pravdy”
a spolecenské normy lidskeé existence.

4-okenni povidkea (2022)

V roce 2022 se Nedko Solakov spole¢né s c¢eskym umélcem Jifim Kovandou stali prvnimi
reziden¢nimi umélci v Bechyni. BEéhem svého pobytu spoleé¢né pfipravili vystavu s nazvem
Together, rozprostifenou do ¢tyf podlazi zameckeé galerie. V jejim ramci si vzajemné
umistovali autorské intervence. V pldnich prwstorach, kde Jifi Kovanda rekonstruoval ze
zameckého mobiliare své znameé instalace skfini propojenych sritirami s visicimi damskymi
Saty, vytvofil Nedko Solakov jedine¢né dilo: na ramy ¢tyf osmiuhelnikovych oken vepsal
kratkou povidku o dvou umélcich vedoucich rozhovor o svém komerénim uspéchu. Tato
~Ctyfokenni povidka“, rozdélena mezi jednotlivé ramy, je jedineénym piikladem Solakovovy
schopnosti kombinovat literaturu s vytvarnym prostorem a zaroven osobnim darem umeélce
do rodinné shirky Stava.
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Nedko Solakov (1957

One of the most internationally acclaimed contemporary Bulgarian artists, Nedko

Solakov moves freely across various media—from drawing and painting to objects, spatial
installations, performance, and video. An integral part of his work is the extensive use of
handwritten textual commentaries, often inscribed directly on the wall next to the artwork or
even within the work itself. The dialogue between his distinctive drawing style, the cleverly
and brilliantly staged commentary—shifting between fiction and reality—and the narrative
environment conveys a deeply personal experience. At the same time, it offers a critical
reflection not only on the role and contradictions of the contemporary art system but also on
collective “truths” and the social norms of human existence.

The Four-Window Story (2022)

In 2022, Nedko Solakov and Czech artist Jifi Kovanda became the first artists-in-residence
in Bechyné. During their stay, they jointly prepared an exhibition entitled Together, which
spanned four floors of the castle gallery. As part of the project, they created mutual artistic
interventions. In the attic, where Jifi Kovanda reconstructed his well-known installation

of wardrobes connected by strings with hanging women’s dresses using castle furniture,
Solakov created a unique work: on the frames of four octagonal windows, he inscribed a
short story about two artists discussing their commercial success. This Four-Window Story,
divided across the individual window frames, is a striking example of Solakov’s ability to
merge literature with visual space—and at the same time, a personal gift from the artist to
the Stava family collection.

Relational Fields / Vztahova pole




@

Kristof Kintera (1973

Kristof Kintera je vyraznou osobnosti ¢eské sochaiskeé scény. Narodil se v roce 1973 v Praze,
vystudoval Akademii vytvarnych umeéni v Praze (1992-1999) a postgradualné Rijksakademii
v Amsterdamu (2003-2004). Od poloviny 90. let se profiluje jako solitérni umélec s dlirazem
na technologii, recyklaci a ostry spole¢ensky komentar. Kintera ve své tvorbé propojuje sochu,
instalaci, zvuk a pohyb, ¢asto pracuje s kazdodennimi pfedmeéty, které promeénuje v ironické
nebo znepokojivé objekty. Jeho dila byvaji technicky naro¢na, ale zaroven srozumitelna

a emocionalné silna. Trikrat byl nominovan na Cenu Jindficha Chalupeckého a vystavoval
napfiklad v Museum Tinguely v Basileji nebo v Galerii Rudolfinum v Praze. Vedle vlastni
tvorby se dlouhodobé podili na kulturnich a kuratorskych projektech, mj. stal u zrodu prostoru
NoD nebo galerie Priluka. Vyznamné jsou také jeho verejné instalace, jako napfiklad Bike to
Heaven, pomnik vénovany tragicky zemielym cyklistim.

Paradise Now (2009)

V dile Paradise Now proménuje Kristof Kintera bézné kovové zabrany, znamé z vefejnych
prostor jako prostifedky k usmérnovani davu, v surrealistické bytosti pfipominajici jeleny.
Pfivazanim paroh( k témto industrialnim objektlim zasadné méni jejich vyznam — z nastroju
moci a omezovani se stavaji hravymi, témeér mytickymi symboly pfirody. Dilo nese typické
znaky Kinterovy tvorby: ironii, dlivtip a schopnost pretvaret realitu. Paradise Now vyvolava
otazku, jak Ize objekty kontroly pretvofit v podoby poetické svobody, a vybizi divaka

k ivaham nad moznostmi promény — materialni i spolecenské.
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Kristof Kintera (1973

Kristof Kintera, a prominent figure on the Czech sculptural scene, studied at the Academy of
Fine Arts in Prague (1992-1999) and completed postgraduate studies at the Rijksakademie
in Amsterdam (2003-2004). Since the mid-1990s, he has established himself as a distinctive
solo artist, with a strong focus on technology, recycling, and sharp social commentary.
Kintera’s work combines sculpture, installation, sound, and movement, often using everyday
objects that he transforms into ironic or unsettling pieces. His artworks are technically
complex yet emotionally engaging and accessible. He has been nominated three times for
the Jindfich Chalupecky Award and has exhibited in leading institutions such as the Museum
Tinguely in Basel and the Rudolfinum Gallery in Prague. In addition to his artistic practice,
Kintera has been actively involved in cultural and curatorial projects, co-founding spaces such
as NoD and the ProLuka Gallery. His public installations are also noteworthy, including Bike to
Heaven, a memorial dedicated to cyclists who lost their lives in the streets of Prague.

Paracliise Now (2009)

In Paradise Now, Kristof Kintera transforms utilitarian metal barriers—commonly used for
crowd control—into a herd of surreal, stag-like creatures. By welding antlers onto these
industrial objects, the artist radically shifts their meaning: from symbols of restriction

and authority to playful, almost mythical representations of nature. The work reflects
Kintera’s characteristic use of irony and transformation, blurring the lines between urban
infrastructure and the natural world. Paradise Now questions how objects of control can
be reimagined into forms of poetic freedom, inviting viewers to consider the possibilities of
change, both material and societal.
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Maxim Velcovsky (197¢)

Maxim Vel€ovsky (*1976) patii k nejvyznamnéjsim ¢eskym designérim soucasnosti,
proslulym svym konceptualnim pfistupem, smyslem pro vypravéni a experimentovanim

v oblasti skla, porcelanu a produktového designu. Studoval v Ateliéru keramiky a porcelanu
na Vysoké skole uméleckopriimyslové v Praze a v roce 2002 zalozil spolec¢né s Jakubem
Berdychem Karpelisem studio Qubus. Studio sehralo vyznamnou roli v popularizaci
soucasného ¢eského designu a pfispélo k prosazeni konceptualnéjsiho a experimentalnéjsiho
pFistupu na domaci designové scéné. Tvorba Maxima VelCovského je charakteristicka
humorem, ironii a proménou obyc¢ejnych predmeétd v kulturné rezonujici designové objekty.
Od roku 2011 pUsobi jako kreativni feditel spole¢nosti Lasvit, ceského vyrobce autorskych
sklenénych objektu, svételnych instalaci a architektonického skla, zaroven vede Ateliér
keramiky a porcelanu na Vysoké skole uméleckopriimyslové v Praze.

Jeho dila jsou zastoupena ve shirkach instituci, jako jsou Victoria and Albert Museum, Centre
Pompidou, Die Neue Sammlung v Mnichové, mudac Lausanne nebo Umeéleckoprimyslové
museum v Praze. V roce 2006 se stal prvnim ¢eskym designérem, ktery se objevil na obalce
britského ¢asopisu Icon, a v roce 2007 ziskal ocenéni Czech Grand Design v kategorii
,Designér roku“.

Candy Tree (2025)

V objektu Candy Tree (2025), vytvofeném pro zahrady zamku Bechyné, Vel¢ovsky dale
rozviji své zkoumani imaginace, transformace a hybridnich forem. Instalace z oceli a skla
reaguje na historicky charakter zameckych parkd, plivodné koncipovanych jako romantické
krajinarskeé celky a zivé botanickeé sbirky exotickych stromu a rostlin. Candy Tree parafrazuje
kfizeni rostlinnych druh(l a evokuje jak idealizované hybridy utvarené lidskou predstavivosti,
tak neCekané mutace, pficemz hrave stira hranice mezi pfirodou, artificialnosti a fantazii.
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Maxim Velcovsky (197¢)

Maxim Vel€ovsky (1976) is a leading Czech designer renowned for his conceptual approach,
storytelling, and experimentation across glass, porcelain, and product design. He studied at
the Academy of Arts, Architecture and Design in Prague in the Ceramics and Porcelain Studio,
and in 2002 founded the Qubus design studio together with Jakub Berdych Karpelis. The
studio played a significant role in popularising contemporary Czech design and introducing
a more conceptual and experimental approach to the local design scene. Veltovsky’s work
is characterized by humor, irony, and the transformation of ordinary objects into culturally
resonant design pieces. Since 2011, he has served as Creative Director of Lasvit, a Czech
designer & manufacturer of bespoke glass products, lighting installations, and architectural
glass, while also leading the Ceramics and Porcelain Studio at the Academy of Arts,
Architecture and Design in Prague.

His works are represented in the collections of institutions including the Victoria and Albert
Museum, Centre Pompidou, the Neue Sammlung in Munich, mudac Lausanne, and the
Museum of Decorative Arts in Prague. In 2006 he became the first Czech designer to appear
on the cover of the British magazine Icon, and in 2007, he received the Czech Grand Design
“Designer of the Year” award.

Candy Tree (2025)

In Candy Tree (2025), created for the gardens of Bechyné Castle, Vel¢ovsky continues his
exploration of imagination, transformation, and hybrid forms. The iron and glass installation
responds to the historical character of castle parks, originally conceived as romantic
landscape ensembles and living botanical collections of exotic trees and plants. Candy Tree
paraphrases the crossbreeding of plant species, evoking both idealized hybrids shaped

by human imagination and unexpected mutations, while playfully blurring the boundaries
between nature, artifice, and fantasy.
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